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Parte del corrente ritorno
all'editoria periodica indipen-
dente riguarda architettura, de-
sign e interni. La recente rasse-
gna Clip/Stamp/Fold: The Radi-
cal Architecture of Little Maga-
zines, 196X-197X ha presenta-
to un prezioso archivio di rivi-
ste, ciclostilati e fanzine che, tra
anni Sessanta e Settanta, han-
no utilizzato la casa e la citta
come metafore per una ridefi-
nizione dei concetti di famiglia
e societa: da Casabella ai Qua-
derni dell'Internazionale Situa-
zionista, alle riviste dei collettivi
Archigram, Ant Farm e Utopie.

Le riviste indipendenti di oggi
propongono nuovi stili di vita
ma sono disilluse nei confronti
dell'industria e del futuro. Prio-
rita, semmai, sono sostenibili-
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ta e globalizzazione. Spesso la
loro attenzione verte sul ritor-
no al passato, celebra la quie-
te casalinga e la vita campestre.
E il caso di Wilder di Brooklyn,
Club Donny di Rotterdam e The
Plant Journal di Barcellona che
professano un ritorno alla natu-
ra; oppure Too Much, journal di
‘geografia romantica’ concepito
nel Giappone post-terremoto.

L'ambiente domestico non & un
luogo da esibire ma da ricon-
figurare, adattandolo ai pro-
pri bisogni come propone In-
ventario di Milano: la casa ri-
specchia I'anima di chi la vive.
Apartamento di Barcellona, ‘an
everyday life interiors maga-
zine', privilegia interni abitati
da intellettuali e artisti, démo-
dé e densi di oggetti dal valo-
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re affettivo. Niente di pil lonta-
no dal rigore modernista o dai
modelli domestici imposti dal-
la cultura dello spettacolo e dal
design di massa.

Ironicamente una di queste
nuove riviste si chiama Evil
People in Modernist Homes in
Popular Films e come PIN-UP,
‘magazine for architectural en-
tertainment’, & pubblicata a
New York e propone uno sti-
le di vita al limite tra realta e
finzione, riprendendo lo spirito
di Nest, anch’essa newyorkese,
che trail 1997 e il 2004 ha pre-
sentato squat sfarzosi, deca-
denti dimore d'epoca e impro-
babili wunderkammer: la casa
resta scenografia ma anche co-
struzione del sé.

Part of today's trend to move back
to independent periodicals is taking
place in the area of architecture,
design and interiors. The recent pu-
blication Clip/Stamp/Fold: The Radi-
cal Architecture of Little Magazines,
196X-197X presents a priceless ar-
chive of magazines, duplicates and
fanzines published in the sixties
and seventies, which used the hou-
se and the city as metaphors for ta-
king a fresh look at the concepts of
family and society: from Casabella
to the Quaderni notebooks publi-
shed by the Situationist Internatio-
nal and the magazines brought out
by the Archigram, Ant Farm and
Utopie collectives.

Today's independent magazines
suggest new lifestyles, but do not
see industry and the future throu-
gh rose-tinted glasses any more. If

anything, their priority seems to be sustainability and globalisation. Their
attention is often focused on a return to the past, celebrating the quiet of
the household and life in the country. That is what we find in Wilder, pu-
blished in Brooklyn, Club Donny from Rotterdam and The Plant Journal
from Barcelona, which espouse a back-to-nature approach, or Too Much,
a journal of “romantic geography” devised in post-earthquake Japan.

The home is not a place for showing off, then, but one for us to alter
around and adapt to our own needs, as Milan-based Inventario tells us: a
home reflects it's inhabitants” personality. Meanwhile, Barcelona’s Aparta-
mento, “an everyday life interiors magazine”, has a soft spot for the ho-
mes of intellectuals and artists, a little bit out of fashion and crammed with
the sort of bric-a-brac we get attached to. Nothing could be further from
the modemist rigour and the domestic models imposed on us by show bu-
siness and mass-consumption design.

Ironically enough, one of these new magazines goes by the name of Fvil
Peaple in Modernist Homes in Popular Films: like PIN-UP, the “magazine
for architectural entertainment”, it is published in New York and makes
a case for a lifestyle on the borderline between reality and fiction, revi-
ving the spirit of Nest, another New York magazine that spent the period
from 1997 to 2004 keeping us up to date with the latest over-the-top
squats, decadent period homes and unlikely wunderkammer. the home as
an exhibition, but also as a place where we build and express ourselves.
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1 Apartamento #9, Spring/Summer 2012, Barcelona.
Editore/Publisher: Nacho Alegre, Omar Sosa. Design: Omar Sosa
2 Club Donny #3, Spring 2009, Rotterdam.

Editore/Publishers: Samira Ben Laloua, Frank Bruggeman, Ernst
van der Hoeven. Design: Ben Laloua / Didier Pascal

3 Evil People in Modernist Homes in Popular Films #1, 2010,
New York. Editore/Publisher: Benjamin Critton.

Design: Benjamin Critton

4 Inventario #1, 08/2010, Milan.

Editore/Publisher: Corraini Edizioni.

Design: Alberto Moreu / Designwork
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5 Nest #12, Spring 2001, New York. 6, 7 PIN-UP #1-10, 2006-2011, New York. SPERA
Editore/Publisher: Joseph Holtzman. Editore/Publisher: Felix Burrichter.  Garmen Spera's Capri _ artist ofthe same name at
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8 The Plant Journal #1, Spring/Summer 2011, Barcelona.

Editore/Publishers: Cristina Merino, Isabel Merino,
Carol Montpart. Design: Isabel Merino, Carol Montpart
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9 Too Much #2, Summer 2011, Tokyo.

Editore/Publisher: Yoshi Tsujimura. Design: Akinobu Maeda
10 Wilder #2, Winter 2012, Brooklyn, New York.
Editore/Publisher: Celestine Maddy. Design: Monica Nelson
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